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About the Orchestra:
The City oj David Cultural Centre Youth Philharmonie Orchestra

Student-led orchestra, since 2021.

CDCC Youth Philharmonic Orchestra, founded in 2021, is a student-led orchestra, dedicated to
fostering a love for music and providing young musicians with valuable performance
opportunities. Our mission extends beyond the stage - we aim to spread the joy of music
throughout our community and bring musie to the underprivileged groups.

Our journey began with the <202Y Summer Charity Concert - Pacan>, held on 6th July 2021,
performing elassie pieces from Otto Nicolai, Bizet and Tehaikovsky. The great suecess motivated us
to continue blowing up harmonies.

Joining hands, we believe the CDCC Youth Philharmonie Orchestra is nothing short of exposing the
beauty of musie to the general public.
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About the Organising Unit:
The City of David Cultural Centre (CDCC)

Non-profit Christian organization

CDCC is a Christian organization overseen by several church leaders and elders who serve as
advisors and board members, guiding its operations, direction, and ministries. The centre is led
by a director who coordinates and executes its sacred work, enlisting volunteers to fulfill its
mission.

The centre’s financial support relies entirely on God’s provision, through the faith and authority
exercised by churches and believers who contribute funds to support its expenses.
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Our Conductor: Terry Mack
Royal Conservatoire of The Hague

Terry Mack is a passionate musician majoring in clarinet. He is currently studying in the
prestigious Royal Conservatoire The Hague. During the 2022-23 academic year, he served as the
Chairperson of the Munsang College Music Union and Symphonic Band, leading them to numerous
award-winning perjormances.

His exeeptional talent as a clarinetist is evident in his achievements, including winning Ist place in
the clarinet open and senior classes at the 10th Hong Hong Youth Performing Art Festival and
earning a distinetion in the Trinity Clarinet ATCL Performance Diploma. Under the guidance of Dr.
Henry Shek, he has also honed his condueting skills, showeasing his versatility as both a clarinet
soloist and eonductor at the Munsang College Musikfest 2023.

Besides, he has been serving as the conductor of the City of David Cultural Centre Youth
Philharmonie Orchestra since 2021. His eompositions have also made an impact, with one of his
original works premiering at the Munsang College Musie Festival 2024, empowering and inspiring
the audience.

He hopes to serve the community and share the power of musie with more people in the future.
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Piano Solo: Curtis Ho
N.T. Heung Yee Huk Yuen Long Distriet Secondary School

Curtis Ho, a student of N.T. Heung Yee Kuk Yuen Long District Secondary School, began his piano
lesson at age five and achieved Distinetion in ABRSM Grade 8 at nine. He is currently studying
with Miss Colleen Lee at The Hong ong Academy for Performing Arts’ Junior Music Programme.

Curtis has won numerous piano competitions, including the Hong Kong Children and Youth Piano
Contest 202X (Senior Group) as Champion, Third Prize & Chopin Prize at The 28th Japan PIARA
Hamamatsu Piano Competition 2024 (Junior (), and First Prize at the Grand Opus International
Piano Competition Orchestra Final (Professional C).

In March, Curtis was selected to participate in the Hong Hong Sinjonietta’s Auditions on Stage
(Junior Category). He is also a recipient of numerous scholarships, including the Shining Star
Talent Development Scholarship (Gifted Education Fund), the Sir Robert Black Trust Fund
Scholarship jor Talented Students in Non-academic Fields, and the Hong ong Outstanding Teens
Scholarship.

Curtis has been invited to perform at prestigious events like the Hong Hong Film Awards, as well
as radio programs, TV dramas, and films. In August, he will have his concerto debut with the
(DGC Youth Philharmonic Orchestra, perjorming Beethoven Piano Coneerto No. 1.
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Core Committee & Production Team 3% % 8 & %1k B X

Committee Head

Chan Wai Lam Phyllis

Financial and Secretary

Cheng Yu Hin Lucas
Au Chit Ming Koson

Publications
Chan Wai Lam Phyllis

Stage Management
Wan Ka Chun Thomas

Human Resources

Wu Wai Yin Isaac
Lai Yee Shun lan

Resources and Logisties

Yim Yee Lok Enoch
Li Ruyi Phoenix
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Beethoven
Piano Concerto No. 1

in C major, op. 19
1. Allegro con brio
Instrumentation

IL. Lar'go Flute, 2 oboes, 2 clarinets, 2 bassoons,
I1I. Rondo - Allegro scherzando 2 horns, 2 trumpets, timpani and strings.

The first of the five piano coneertos that Ludwig van Beetk (1770-1827) pleted was written in 1799, then revised in 1800, and
was then first published in 801 in Vienna with dedication to his pupil Princess Anna Louise Barbara Odescalchi (née Countess von
Heglevie), known to her friends as "Babette”, and with his reputation as a brilliant pianist and improviser preceding his arrival as a

pupil of Joseph Haydn.

The piano concerto reflects Beethoven's assimilation of the styles of Mozart and Haydn, while its abrupt harmonie shifts demonstrate
Beethoven’s musical personality. Mozart had long been Beethoven’s idol, and his first two efjorts in writing for piano and orchestra
demonstrated clearly that he had learned well from the models ofjered by Mozart's masterpieces of the (780s. Many crities have noted
the strong imprint of the Mozartean piano concerto on this work. In particular, the ceremonial/military character and tonality of
Mozar’'s 28th concerto in C Major, K. 808, invite comparison. Less obvious but equally compelling is the parallel in virtuosic
figuration patterns with Mozart's D-major coneerto, H.587 (“Coronation™), showing that Beethoven had studied Mozar('s works
carejully.

The young Beethoven’s knack of bringing forth the most diverse musical emotions from a simple thematic idea is already evident. His
work is characterized by a festive tone in which virtuosity is celebrated to the highest degree. It should come as no surprise that the
young Beethoven, eager to impress his audiences, strove jor a bolder and more expansive expression than that of his model.

The first movement, Allegro con brio, is in sonata form, but with an added orchestral exposition, a eadenza, and a coda. Beethoven
expanded significantly on the Mozartean concerto model, which has a main theme in the style of march with its motijs repeated many
times, and a more lyrical second theme. In the orchestral exposition, the second theme changes its keys many times; he presents the
second theme in the remote key of E-flat, instead of the expected G Major, which is a stronger evidence to distinguish his works jrom
Mozart, besides offbeat accents. He eventually reaches that goal, but only after exploring the darker realm of G minor. All of these
elements and more are explored while we suddenly realize that 106 measures have transpired before the piano plays its first solo
passage. The piano then participates in a double exposition, replaying the exposition part and predominantly perjorming in G major
jor the second theme of the exposition. The development section dwells in its own magical realm and illustrates Beethoven's flawless
sense of dramatic timing, which starts in E-flat major, then modulates to C minor for the retransition, which ends with an octave
glissando. The eomposer has left us two fully composed cadenzas jor the first movement, varying in length and difficulty, and the coda
is played by the orchestra alone. Perjormances vary in length from fourteen to eighteen minutes.

The second movement, Largo, set in the unexpected and remote key of A-flat Major, begins with a lovely eight-measure song played by
the soloist with only the gentlest of accompaniment from the strings. In this context a key relatively remote jrom the concerto’s opening
key of C major. If the movement adhered to traditional jorm, its key would be F major, the subdominant key, or in G major, the
dominant key. The witing for the wind instruments is limited to clarinets, bassoons, and horns (the flute, oboes, trumpets, and timpani
are silent during the second movement), and ofiers the principal clarinet ample opportunity to shine. The clarinets are given an
unusually prominent role in this movement, having the melody as often as violins. Like many slow movements, this movement is in
ternary (ABA) form. Its opening section presents several themes that are then developed in the middle section.

The finale, Rondo. Allegro, is a rambunctious affair, showing Beethoven in one of his “unbuttoned” moods of high spirits. The playful
third movement is a traditional third-movement form in classical concerti. Its opening theme, played by the piano alone to bring the
main theme, which is then repeated by the orchestra, immediately grabs our attention and its high energy, even in the contrasting
seetions, never abates. Two short cadenzas are indicated by Beethoven in this movement, one just before the final return to the main
theme, and another one immediately bejore the end of the movement. The tempo of the finale is steady, only towards the very end of the
finale does the tempo slow down jor a coaxing mini-cadenza which is answered by the solo oboe in an Adagio tempo. The pent-up
energy is finally released as the full orchestra rushes, back in its original speed, toward the concerto’s final chords, finishing with a
striking dynamie contrast; the piano plays a melody quietly, but the orchestra then ends the movement jorcefully.
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Rachmaninofj
Symphony No. 2

in E minor, op. 27

I. Largo - Allegro moderato

1. Allegro molto Instrumentation

1IL. Adasio 3 flutes (3rd doubling piceolo), 8 oboes (8rd doubling eor anglais),
. ¢ 2 clarinets in A and B b , bass clarinetin A and B b> , 2 bassoons, ! horns, 8 trumpets,

V. Allegr'o vivace 3 trombones, tuba, timpani, snare drum, bass drum, cymbals, glockenspiel, and strings.

Rachmaninofj started working on his Second Symphony between October 1906 and April 1907. Although his first symphony in
1897 was not suecessful, his Second Symphony, premiered in 1908, became very popular very quickly. It is now considered one
of his greatest works and a major achievement in his career.

The symphony begins with a somber introduetion where the basses and cellos play a simple seven-note theme, which transjorms
as the music moves forward. The Allegro Moderato section ins long and | progressing into the
intimate second theme played by the strings. Rachmaninofj intricately combines the voices of various instruments to ereate a
grand development and satisfying recapitulation. Feelings of warmth, grandeur, and melancholy are blended throughout the
movement, taking the listener on a long and epic musieal journey.

1ndi

The energetic second movement starts with jrantie violins and a bold horn melody. This musie is based on the Dies Irae, an
ancient chant about the Day of Judgment. It adds a darker, more serious undertone in addition to the lively, playful character of
the movement. The dynamic and texture contrasts in the movement surprises the listener, ereating a sense of excitement.

The third movement is gentle and lyrical, in a tender Adagio setting. The violins pick up the songlike melody, which is then
passed to the clarinet and then joined by the rest of the orchestra. The opening feels calm and dreamy, full of longing and deep
emotion. The phrases transition smoothly, with melodies passing from one instrument to another in the development section,
building up to a passionate restatement of the theme. This movement connects with the listener personally, prompting them to a
musical reflection.

The final movement starts with a lively and joyful theme. The musie bursts with energy under the triumphant brass entries. As
the melodies gradually build up, the music transitions into a passionate and grand second theme. Themes from the third
movement come back briefly bejore the strings suddenly enter an intense passage, creating tension and suspense. An
accelerando near the ending pushes the symphony to a powerjul and dramatie finish, leaving the listener with a jeeling of
triumph and celebration.

Rachmaninofi’s Symphony No. 2 is a big, emotional work full of beautiful melodies and rich sounds. The symphony combines
moments of tenderness with of exci and it is idered one of the greatest Russian symphonies and remains

very popular today. Overall, it is a powerful and emotional journey that showeases Rachmaninofj’s talent as a composer and his
skill in ereating music with deep feeling.
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Member List ® & % £

First Violin

Li Ruyi Phoenix

Chan Wai Lam Phyllis
Fu Luigi Ching Nam
Georgina Lo

Cheung H{a Ling Angelina
Leung Siu Fung

Mak Chung lan

Lam Ha Yin

Chan Hang Wai

Zang Xi He

Viola

Fong Chun Hung Hilto
Mak Ho Ching Lucas
Tse Chun Yin

Ng Yu Theo

Ho Sum Yin Hazelle

Lui Leong Wang Aitan
Leung Lok Yin Chloe
Leung Wing Yuen Jenko
Tam Man Kuen Nicole

Double Bass

Siu Yu Him Aaron
Choi la Yan

Choi Ming Hin Matthew
Lai Yee Ting

Ng Cheuk Lam Eunice

%—MEF Second Violin

Chan Pak Long Max
Chan Ho Yin Happy
Chau Tsz Chun Anthony
Tsang Tsin Yan

Lee Bianca Ching Tung
Alvina Lung

Ip Chi Ching

Law Yi Ching

Mui Danielle Nga Ting
Cheung Sum Yiu

Ho Tsz Yan

b E Cello

H R * Chung Cheuk Lam

B HIE Chu Chun Wang lan
HEE Chan Shun Kiu Siobhan
T So Wan Kok

IR = Ho Cyril
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EE S8 Wong Shun Hang Ancus
K IR Yu Suet Ching Snowy
W SUIR

RHFARRF

E
3% Ik
K
R AR




Flute

Lai Tsun Hei Ryan
Cheng Yu Hin Lucas
Lee Sum Ying Hillary ¢ piccso)

Clarinet
Chui Hei Wing

Wong Tsz Chun
Lau Lap Yan (- bass cavinet)

Horn

Lai Yee Shun lan

Wan Ka Chun Thomas
Benedict Ho

Yau Man Kit Bosco
Tam Hiu Kam Theo

Trombone

Leung Kai Sun
Wan Tsz Wing Gordon
Chung la Yat

Tuba

0do Cheng

Piano

Curtis Ho
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Oboe

Yip Pak Hei
Chan Cheuk Kwan Natalie
Au Chit Mil’lg Hoson (- engish horn)

Bassoon

Lee Huen Wai Valerie
Au Yeung Yat Hei
Shiu Jun Sing Janson
Tang Ming Yan

Trumpet

Li Chun Hei
Wu Wai Yin Isaac
Yim Yee Lok Enoch

Percussion

Sam Lau

Avery Chung

Fan Kai Chun Gordon
Natalie Chung
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